John Sanders

The Reproaches

Analysis by Douglas Mason

Introductory notes

e The intention of this analysis is not to identify and distinguish between conscious
and subconscious decisions by the composer but rather to identify the stylistic
features of the music which create a sense of unity throughout the piece (and
ultimately enhance the meaning/atmosphere of the text).

e The music in The Reproaches can be seen to be primarily constructed from five
motifs, a, b, ¢, d, and e (shown below) which are used throughout the piece in
various ways.
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Verses One, and Four to Nine
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e as scale rather than interval

(also relates to Alto bar 9)
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